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Half  Hours  with  the  Best  Composers 


The  phenomenal  success  of  “ Famous  Composers  and  Their  Works”  has 
encouraged  the  publishers  to  announce  immediately  a new  publication,  which  will 
serve  as  a companion  work,  entitled  Half  Hours  with  the  Best  Composers. 

Its  purpose  is  to  place  in  the  hands  of  subscribers  an  ample  library  of  music 
at  a cost  of  less  than  one  cent  a page. 

thirty  leading  AMERICAN  COMPOSERS 


have  been  selected  to  write  the  opening  numbers  for  the  thirty  parts,  each  of  which 
will  also  contain,  as  a frontispiece,  a portrait  of  the  composer,  followed  by  a brief 
biography  and  a list  of  his  principal  compositions. 

These  American  compositions  will  be  written  expressly  for  this  work,  and 

will  be 

COPYRIGHTED  BY  US. 


They  will  average  in  length  about  eight  pages,  following  which,  in  each  Part,  there 
will  be  about  forty  pages  of  foreign  music  selected  with  special  reference  to 
profitable  entertainment,  and  requiring  for  its  performance  but  moderate  technical 
skill.  The  best  that  has  been  written  by 


THE  BEST  COMPOSERS  IN  ALL  COUNTRIES 

will  be  included.  None  of  the  compositions  in  “ Famous  Composers  ” will  be 
duplicated. 

The  price  of  any  copyrighted  American  composition  such  as  will  be  accepted 
for  this  work  would  cost,  if  bought  as  sheet  music,  from  lo  cents  to  25  cents  a page, 
whereas  each  Part  of  Half  Hours  with  the  Best  Composers,  containing  an  Ameri- 
can composition  and  about  40  additional  pages  selected  from  the  best  music  in  the 
world  and  4 pages  of  text,  costs  50  cents,  or 

LESS  THAN  ONE  CENT  A PAGE. 

The  collection  will  be  edited  by  Mr.  Karl  Klauser,  one  of  the  editors  of 
“ Famous  Composers,”  who  is  well  known  throughout  the  country  as  an  editor  of 
many  years’  experience,  and  one  who  is  in  sympathy  with  all  schools  of  music. 

The  work  will  be  published  exclusively  by  subscription  and  in  serial  form. 
■'  will  be  complete  in  thirty  Parts  at  fifty  cents  each,  issued  semi-monthly.  No 
scription  will  be  received  for  less  than  the  entire  work.  For  further  particulars 
to 


J.  B.  MILLET  CO.,  Publishers,  Boston,  Mass. 


I;  Digitized  by  the  Internet  Archive 

in  2016 
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https://archive.org/details/halfhourswithbes02klau 
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REGINALD  DE  KOVEN 


EGINALD  DE  KOVEN  was  born 
at  Middletown,  Conn.,  in  i860,  at 
the  old  homestead  where  his  ances- 
tors had  lived  for  many  generations. 
His  father  was  an  Episcopal  clergy- 
man, and  some  of  his  ancestors  served  with  gal- 
lantry in  the  American  Revolution. 

He  was  educated  at  St.  John’s  College,  Oxford, 
England,  having  taken  his  degree  with  honors  in 
1879.  Previous  to  taking  his  degree,  he  had 
studied  piano  playing  at  Stuttgart  under  Wilhelm 
Spidl,  an  eminent  artist  and  composer,  in  the  hope 
of  becoming  a professional.  On  quitting  Oxford 
he  went  back  to  Stuttgart  for  another  year  and 
studied  harmony  and  the  piano  under  Dr.  Lebert 
and  Prof.  Pruckner ; then  for.  six  months  at 
Frankfort  he  studied  harmony  and  counterpoint 
with  Dr.  Huff,  an  eminent  author  of  musical  trea- 
tises. At  Florence,  Italy,  he  studied  singing  with 
Vanucinni. 

Mr.  de  Koven’s  first  attempt  at  musical  composi- 
tion was  in  1881,  when,  fresh  from  collegiate  honors 
and  musical  studies,  he  wrote  the  words  and  music 
of  a song  that  gave  him  a taste  for  fame,  the  title 
of  which  was  Marjorie  Daw.  Since  that  venture 


he  has  written  and  published  over  one  hundred 
different  songs.  The  first  composition  of  more 
pretentious  (piality  was  a light  opera,  entitled 
Cupid,  Hymen  iH  Co.,  which  was  never  brought 
out,  owing  to  the  failure  of  the  organization  about 
to  produce  it.  Next  came  Tiie  Begum,  which 
Col.  McCaull’s  company  produced  with  decided 
success.  Encouraged  by  this  experience,  Mr.  de 
Koven  went  abroad  in  1889  and  studied  under 
Richard  Cenee,  in  Vienna.  AVhile  there  he  wrote 
his  other  opera,  Don  Quixote,  which  in  turn  was 
followed  by  Robin  Hood,  the  most  successful 
opera  ever  written  by  an  American.  The  KnieJz- 
erbockers  was  next ; then  followed  The  Fencing 
Master  and  The  Algerian.  Among  his  other  com- 
positions are ; Nocturne,  in  A minor,  for  piano 
and  violin  ; serenade  for  men’s  voices,  Good  Night, 
Aly  Love ; and  the  following  songs  for  one  voice  : 
Arabian  Love  Song;  Ask  What  Thou  JVi/t;  Gavotte 
in  Grey  ; Good-bye  to  the  Leaves  ; L Promise  Thee ; 
Lndian  Love  Song ; The  Lily;  Little  Do /is;  Five 
Lullabies;  The  AListress  of  My  Heart ; O,  Promise 
Me ; Persian  Love  Song;  Sleep  on,  ALy  Lleart ; Tell 
Me  Again;  There’s  a Jloman  Like  a Deivdrop; 
What  of  the  Night ; and  Where  Ripples  Flow. 
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Andante  Classique. 

REGINALD  de  KOVEN  Op.  93. 

Andante  con  moto. 
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Andantino  innocentemente.  LOEWE.  Op.  107.  N9  2. 
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Gavotte. 


Allegretto,  dr  80. 


EDW.  GRIEG  0p.40  N9  .3. 


J-^  H 1 

j 7ij  1 

r^i/Tn 

i . 

-*o 

j-AJri 

4^ r 

J 4 J. 

-r  h ^ - 

f 

k 

€-^ 

— m 
-0 

V^tip=^-=- 

— F — 

. . .J,,. 

0 

*•■  J- 

i:.  d: 

J J J~JT] 

/W  ^ 

zz 

rFn 

rTj  fff^\ 

( F F r 

I — ■ 

— ars • — 

f f-^ 

• 

^ 

*-■* — * J-* — 

r r__:' 

X-r,^ r.—m 

_.  _.  ^ 

5 ^ 

i i 

J — — J 

w - w 

1 

1 

LLi  ^ r-i 

m 


1 


r 


r*  r ft-J-r 

A 


rwr~r^ 


f r r-^r  ^ 


s;:: 


’=f 


J 


j-J  H 1 

1 

;J  /7  J 1 

— =F=— 

, g>  P 7.^4:^ 

' PP 

•o 

jr-A  -ti 

4 ^ i 

. .._o 

-r  -r^' 

J.. 

F'  i'A- 

f A 

VpAJi — '^'  1 1 J — 

p— 1 — iu 

a - J I J 


# ' d 


A 


T 


I 


m 


=: 


_.  ^ _. 


* 


nA  ^A 


HA 


-&■ 

f 


▼ * 


« © 


75 


■hN— 

- ^ 

hi 

‘tr 

5= 

— 1~' 

[4 

/ 71 

fl 

, a ._  _)_ 

■■  i 

1 fra 

1 

s 

1 ^ 

i 

. 

^ "5  • 

— 1 

V 

9 

/ ^ 

-d 

lesan 

j. 

-#- 

te 

I 

-#-  -J 

ffz 

r 

yoco 

J 

a po( 

: J 

r 

Hard. 

L 

J 

1 

H 

m 

f 

_£L 

\ ^ M T 

i 

2 n 

a 

“ ■ __  -J ^ 

L 

■_.^L  r“ . 

1 ^ W 9 

-#-  -• 

* 

L « 

_:  « 

♦ 

1 

♦ 

- 1 

'a 

MUSETTE. 


J773 

rr^ri 

i-t- 

Lj  J J ^ 

-f-r- 

r r r 

ff 

T f f T - 

isfei 

-t~^- 

4- 

pnif 

± 0 

-» '-9— 

m 

ffz 

M 

76 


Valse-Serenade. 
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una  corda. 


81 


82 


Mem  mo.sso.  accel. 


f 

i 4 


1 

mf 


J 

i i 


1 1 

cresc. 


I 

-4 ^ 


I 4 


/ 


1 


83 


1 /i.  \?K  k A v 

4^ 

-4-i  y 

1 15-  If 

1 7 y 

f*  j 

i»- 

-f  ^ > f-c- 

K *.  > ■>  — 

^ P ~p~E 

♦ 

> f-i:- 

— h-^-> — > 

S- 

il!  y ^ ^ 

^ 1 

[=^44=4=^ 

( ^ Irh  \ 

i K K 

^ Jy  S •<  il  •• 

irfi 

1 (ip  > -.f  "'j  7 

1 *■>•  1 l>i  r ^ > "1*^^ 

■ fj-Ei' 

^ -44\ 

» ^ > — p «> 

^ i j if 

..k.^  ■>  ■ --p= 

^ S ^ f 

cresc. 

k f > f k" 

-0^ — f i — 

-d- 

p ' ^ J ' 1 

J'7  f J 

V ^ ^ f -"-1 

/■^  ik  V 

d 

*^1 

V 

. ^^■■-  -K 

. 44 — ^ — r 

■ £ ■ %■  L 

—i 

f ^ 

A ^ 

i 

1 fl^  K l> 

S 7 > 

1 _.  7 

• 7 

K 

K 7 » 7 

r ^0  7 r\  7 

3<  il)  EL7 ^ 

1 \j  Lf  ^ 

n 

f « 

\ if 

1^ 

/ 

-0- 

p 

dhn. 

P • 

-d 

1 

PP  • 

■f  ^ 

0 

■ 1 

V \ 

1 Pi 

> 

1 *f  T 

) •/  # 

^ 7 

■ J ^ 7 f f 

» 7 

^ ^ 7 f 

1 ^ 

^ 1 

? 

-•- 

''yjtJ-iy  I 


= (H  ^ : 

0 • . 


• d 


VP 


i. 


1 


% 


>sai.  » 


1* ^ 


EElEf 


|y  ^i,-4.zr._.r 


PP 


cresc. 


^^44 


isi 


cj: 


• • 


^4^ 


=^==^ 


ff 


M.G.  M.D. 


ff 


^44 


fff 


s 


E^: 


i:  a;  =: 


%b. 


84 


Zur  Guitarre. 

IMPROMPTU. 


FERD.  HILLER,  Op.  97. 
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Barcarole. 


HUGO  REINHOLD, Op.  34.  N93. 
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Nocturne. 
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Andante  sostenuto. 


F.  CHOPIN. 
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Minuet 

FROM 

SYMPHONY  in  C. 


W.  A.  MOZART. 
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Ox  Minuet. 


JOSEPH  HAYDN. 
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ANECDOTE  OF  THE  ORIGIN  OF  THE  OX  MINUET. 


Haydn  was  surprised  one  day  at  receiving  a call  from  a butcher.  This  man,  who  was  as  sensible  as  many 
another  to  the  charms  of  his  music,  said  to  him  frankly,  and  as  politely  as  possible:  “Sir,  I know  that  you  are 
a good  and  an  obliging  man;  I therefore  speak  to  you  with  confidence.  You  stand  at  the  head  of  all  composers, 
you  excel  in  everything,  but  your  minuets  have  a special  charm  for  me.  I want  a bright,  pretty  and  entirely 
new  one  for  my  daughter’s  wedding  which  will  soon  take  place,  and  can  I do  better  than  to  ask  this  of  the  famous 
Haydn?”  The  good-natured  Haydn  smiled  at  this  new  honor  and  promised  him  the  minuet  in  two  days’  time- 
At  the  appointed  hour  the  butcher  appeared  and  received  his  priceless  gift  with  joy  and  gratitude. 

Soon  afterward,  Haydn  heard  the  sound  of  instruments,  and  listening,  thought  he  recognized  his  new  minuet. 
He  went  to  the  window,  and  saw  beneath  his  balcony  a beautiful  ox  with  gilded  horns  adorned  with  ribbons 
and  garlands  of  flowers,  surrounded  by  a travelling  orchestra.  The  butcher  appeared,  reiterated  his  sentiments 
and  concluded  his  speech  in  these  words:  “ Finally,  Sir,  I thought  that  I,  as  a butcher,  could  give  you  no  better 
proof  of  my  gratitude  for  such  a beautiful  minuet  than  by  oflering  you  my  finest  ox.” 

He  insisted  until  Haydn,  touched  by  his  frank  generosity,  accepted.  This  short  minuet  has  ever  since  been 
known  as  the  Ox  Minuet. 
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The  plan  and  purpose  of  this  work  is  threefold  : — 

FIRST.  — To  give  concise  and  authentic  liiographies  of  the  famous  composers  whose  works  are  already  familiar  to  the  world. 

SECOND. — To  give  descriptions  of  the  works  of  these  composers  from  which  maybe  formed  an  intelligent  estimate  of  their  genius,  their 
influence  on  each  other,  and  their  position  in  musical  history. 

THIRD.  — To  give  a series  of  essays  on  the  development  and  cultivation  of  the  principal  forms  of  musical  art  in  Italy,  Germany,  France, 
England,  America,  and  other  countries. 

SCOPE  OF  THE  WORK 

It  is  believed  that  th^s  book  will  make  for  itself  a place  in  standard  literature.  Voluminous  dictionaries  of  biography  give  brief  statistical 
accounts  of  the  lives  of  several  thousand  composers,  in  whom  the  general  public  have  no  especial  interest.  Complete  memoirs  of  individual  lives 
lack  the  conciseness  necessary  to  a comprehensive  survey  of  the  entire  field  and  are  not  easily  accessible  to  the  general  reader.  This  work  will 
contain  seventy  biographies  selected  for  their  relative  importance  and  general  interest;  taken  in  connection  with  the  essays,  they  cannot  fail  to 
educate  the  taste  of  the  reader  to  a better  appreciation  of  the  works  of  the  masters. 

MUSICAL  ALBUM 

The  essays  will  be  illustrated  by  a judicious  selection  from  the  works  of  each  composer  edited  by  the  eminent  orchestral  leader,  Theodore 
Thomas,  assisted  by  Karl  Klauser  and  Arthur  Mees.  This  music  arranged  for  the  pianoforte  will  be  handsomely  printed  from  engraved  plates, 
made  specially  for  this  work,  and  will  include  both  vocal  and  instrumental  selections. 

While  thus  serving  its  primary  purpose  by  giving  representative  examples  from  the  works  of  each  master,  it  may  also  be  used  at  the  piano  as  a 
musical  album  containing  480  pages.  Such  a collection  made  by  Mr.  Thomas  will  have  an  educational  value  in  forming  the  taste  and  judgment  of 
the  musical  student. 

ILLUSTRATIONS 

The  biographies  will  be  fully  illustrated  by  authentic  portraits  and  fine  reproductions  of  photographs,  engravings,  and  paintings  of  historical 
scenes  relating  to  the  personal  history  of  each  composer. 

To  obtain  this  collection  the  publishers  have  sent  a special  representative  for  the  express  purpose  of  searching  the  museums,  public  libraries,  and 
private  collections  of  Europe.  The  cities  of  London,  Paris,  Berlin,  Leipsic,  Dresden,  Vienna,  Florence,  and  Rome  have  all  contributed  to  this  mass 
of  material  which  has  never  before  been  brought  together. 

This  unique  collection  has  been  carefully  edited  by  Karl  Klauser,  whose  special  knowledge  on  this  subject  has  enabled  him  to  contribute  many 
interesting  notes  on  the  illustrations.  » 

CONDITIONS  OF  PUBLICATION 

The  work  will  be  published  exclusively  by  subscription  and  in  serial  form.  It  will  be  complete  in  thirty  parts  at  fifty  cents  each,  issued  semi- 
monthly. No  subscription  will  be  received  for  less  than  the  entire  work. 
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AMERICAN  COMPOSERS 


G.  W.  Chadwick 


Geo.  Z.  Osgood 


THE  JACQUEMINOT  ROSE 


Allegretto. 
^ Voice. 


(ARLO  BATES) 

G.  W.  CHADWICK.  Price  50  cents 


DOWN  THE  SHADOWED  LANE  SHE  GOES 

CEO.  L.  OSGOOD.  Price  50  cents 

With  an  elastic  swinging  movement  and  bright  quality  of  tone. 
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GOOD-NIGHT 

G.  W.  CHADWICK.  Price  40  cents 

Andante  con  tenerezza. 
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THE  FLOWER  MAY  HIDE  ITS  LOVELY  FACE 

GEO.  L.  OSGOOD.  Price  35  cents 

» Adagio  mosso.  mf  dolce.  legato. 
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THE  TRILLIUMS 

(ARLO  BATES) 

G.  W.  CHADWICK.  Price  50  cents 

Vivace : (II  tempo  sempre  'piacere.)  a tempo. 

Voice. 


